A brief history of typefaces



The invention of printing
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Movable type was invented by Johannes Gutenberg in fifteenth-century
Germany. His typography took cues from the dark, dense handwriting of the
period, called “blackletter.”







TYPE, SPACES, AND LEADS

Lower Case.
A PAIR oF CASESs.

California Job Case.

F1c. 2.—Showing Lay of Cases.
=] c

The traditional storage of
fonts in two cases, one
for majuscules and one
for minuscules, yielded
the terms “uppercase”
and “lowercase” still used
today.



Glos appellatur mariti foror: atqpidem fratris uxor,
Leuir dicitur frater manti:quafi leuus uir,
Fratrizappellantur quafi fratrum inter fe uxores,
Amitini fratrum & matris 8 foeminz filii,

Patrueles matrum fracrum filii.

Cofobrini ex duabus editi fororibus:de quibus exempla mul
ta funtin antiquis auconbus:& maxime in Affranio: & ui
tis uetutiflimis fcriptonbus,

Jenson’s roman typeface cut in 1470

Working in Venice in

the late fifteenth century,
Nicolas Jenson created
letters that combined
gothic calligraphic
traditions with the new
Italian taste for humanist
handwriting, which were
based on classical models.



[ admit I have had a little work done.

Robert Slimbach styled 4k Jenson
after Nicolas Jenson’s roman types
and the italics of Ludovico degli Arrighi,
created in fifteenth-century Italy.

I don’t look a day over five hundred, do I?



[ admit I have had a little work done.

Robert Slimbach styled A%t Jenson
after Nicolas Jenson’s roman types
and the italics of Ludovico degli Arrighi,
created in fifteenth-century Italy.

I don’t look a day over five hundred, do I?

Glos appellatur mariti foror: atqidem fratris uxor,

Leuir dicitur frater manti:quafi leuus uir,

Fratrizappellantur quafi fratrum inter fe uxores,

Amitini fratrum & matris 8 foeminz filii,

Patrueles matrum fracrum filii,

Cofobrini ex duabus editi fororibus:de quibus exempla mul
tafuntin antiquis auconbus:& maximein Affranio: & uis
tis uetutiflimis fcriptonbus,

Jenson’s roman typeface cut in 1470



PROPER.
Et datur inculto tramite dura quies,
E ¢ quodaungs mee poffant narrare querele,
Cogor ad argutas dicere [olus ames

$ ed qualifoungs es,refonent 6bi Cynthia [ylue,

Nec deferta tuo nomine [axa uacent.
" AD CYNTHIAM.

n  Onegonunc triffes uereor mea Cynthia manes,

Nec moror extremo debitz fitz ropo,
S cd ne forte tho atreat mibi funps amore,
Hic timor eft ipfis durior exequifs,
N on adeo leuiter nofley puer hafit ocellis,
vt meus oblito puluis amore nacet
£ llic phylaades inounde oniugss beros
Non potuit ceas immemer effe lods,
S ed aupidus filfis attingere gudia palmis,
ThefJalis antiquam nenerat wmbra dommm,
X llic quicquid ero femper tua dictr imago,
Traidt ¢ fati littoramagmus amor,
X llic foymo[e ueniant chorus heroine,
Quuas dedit aygis dardana preda wivis,
Quuarum mlla tua fuerit mihi. Cynthia forma
Gratior, ¢ tellus hoc itz iufla finat.
Quvammis te longe yemorentur fitx fenecte,
Cara tamen lachrymis ofjd futura meis,
Qe tu siva mea poffis fentire fauilla,
Twm mibi non ullo mors fit amava low,
Qwdm sereor ne te ontempto Cynthia bufto,
Abftrahat € noftro puluere iniquns amor,

The Venetian publisher
Aldus Manutius distributed
inexpensive, small-format
books in the late fifteenth and
early sixteenth centuries to a
broad, international public.
His books used italic types, a
cursive form that economized
printing by allowing more
words to fit on a page. This
page combines italic text with
roman capitals.



Sur quoy vous me permettrés de vous
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172, Jannon's Roman ond Dalic Tiper: Inprimerie RBoyole, Paris, 1642

Integrated uppercase and lowercase typefaces.



The quick brown fox ran over

laZY the lazy dog 2 or 3 times.

ITC Garamond, 1976

The quick BROWN fox ran over the

laZY d lazy dog 2 or 3 (2 or 3) times.

Adobe Garamond, 1986

The quick BROWN fox ran over the

laZY d lazy dog 2 or 3 (2 or 3) times.

Garamond Premier Regular, 2005

Garamond typefaces, based on the Renaissance designs of Claude Garamond, sixteenth century



Enlightenment
and abstraction



The painter and designer
Geofroy Tory believed that the
proportions of the alphabet
should reflect the ideal human
form. He wrote, “the cross-
stroke covers the man’s organ
of generation, to signify that
Modesty and Chastity are re-
quired, before all else, in those
who seek acquaintance with
well-shaped letters.”



Detail from plate xx v 1 (actual size

De Rochefore Sewdp .

Whereas humanist designers such as Geofroy Tory
were inspired by the human body, this ideal letter-
form was created along quasi-scientific lines. These
engravings by Louis Simonneau is from an alphabet
commissioned by Louis XIV in 1693. The engravings
were the basis of a royal typeface (romain du roi)
designed by Philippe Grandjean.



A SPECIMEN

By WILLIAM CASLON, Letter-Founder, in Chifwell-Street, LONDON

ABCD

ABCDE:

ABCDEFG

ABCDEFGHI

ABCDEFGHIJK
ABCDEFGHIJKL
ABCDEFGHIKLMN

French Cannon.

Quoulque tan-
dem abutere,
Catilina, pati-
Quonfgue tandem

DousrLe Pica Roman,
Quoufque tandem abutere, Cati-
lina, patientia noftra ? diu
nos etiam furor ifte tuus eludet ?
uem ad finem fefe effrenata jac-
ABCDEFGHJIKLMNOP

GreaT PriMeEr Roman,

Quoufque tandem abutére, Catilinia, pa-
tientia noftra ! quamdiu nos etiam fu-
ror ifte tuus eludet? quem ad finem fe-
{e effrenata jactabit audacia ? nihilne te
no&urnum prefidium palatii, nihil ur-
bis vigiliz, nihil timor populi, nihil con-
ABCDEFGHIJKLMNOPQRS

ENGrIsH RoMaAN,

oufque tandem abutére, Catilina, patientia
noftra? iu nos etiam furor ifte tuus eludet?
quem ad finem fefe effrenata jadabit audacia ?
nihilne te noGurnum prefidium palatii, nihil
urbis vigiliz, nihil timor i, nihil confen-
fus bonorum omnium, nihil hic munitiffimus
ABCDEFGHIJKLMNOPQRSTVUW

Prca Romaw,
Melium, novis rebus ftudentem, manu fua occidit.
Fuit, fuit ifta quondam in hac repub. virtus, ut viri
fortes acrioribus fuppliciis civem p'emiciofum, quam

Double Pica Italick.
Quoufque tandem abutere, Catili-
na, patientia noftra 2 quamdiu
nos etiam furor ifte tuus eludet ?
quem ad finem [efe effrenata jac-
ABCDEFGHY¥IKLMNO

Great Primer Italick.
Ruoufque tandem abusére, Catilina, pa-
tientia noftra ? quamdiu nos etiam fu-
ror ifle tuus eludet 2 qtiem ad finem fofe
effrenata jactabit audacia ? nibilne te
noturnum prefidium palatii, nibil ur-
bis vigilie, nibil timor populi, nibil con-
ABCDEFGHIJKLMNOPRR

Englify Italick. "
RQuoufgue tandem abutere, Catilina, patientia nof~
tra q:yamdxiu nos etiam furor iffe tuus eludet?
quem “ad finem fofe effrenata jailabit audacia ?
nibilne te noturnum prefidium palatsi, nibil ur-
bis wigilie, nibil timor populi, nibil confenfiss bo-
norum omnium, nibil bic mum;tgyimu: babends fe-
ABCDEFGHIYKLMNOPQRST

Pica Rtalick.
Melium, novis rebus frudentem, manu fua occidit,
Fuit, fuit iffa quondam in bac repub, virtus, ut viri
Jortes acrioribus fuppliciis civem perniciofum, quam a-
biffimum boftem coércerent. Habemus emim” fenatuf~

acerbiffimum hoftem enim fe-

in tey Catilina, vebemens, & grave: non decft

natufconfultum in te, Catilina, veh & grave:
non deeft reip. confilium, neque autoritas hujus or-
dinis: nos, nos, dico aperte, confules defumus. De-
ABCDEFGHIJKLMNOPQRSTYVUWX

reip. confilium, neque autoritas bujus ordinis : nos, nos,
dico aperte, confules defumus. Decrevit quondam fenatus
ABCDEFGHIJKLMNOPQRSTVUW XYZ

The types of the eighteenth-century English printer William
Caslon are characterized by crisp, upright characters that recall
the fluid strokes of the flexible steel pen and the pointed quill.

ATTA BNSAR ¢ TN hIMINAM Y
NAMR GEIN UIMAI HINAINASSNS
VAIRPAI VIAGA PEINS SYE IN h

 Pica Coptick.
ber ovapxr 14T eaeed itrde meas
2214 TUKAST 2€ NE OVAONAY Epoy me
RaTeolt ovncaxt magocr exert $iowit

OVIRE e nagmrov guxer Mmooy

Pica Armenian,
Upss Rrussguny’ bplephd &
L equnley’ mpugkn Lo &l V
bl panpon . pumeim B b afbp 4
Pugwenpuge b dinsg guflne PF, m

\

o Englifh Syriack. | }

oL Mo \.5,’ N\

D e 01 (o001 [l st
Pica Samaritan,

HATBLM ATAA A TR MORSmam

TUMYUL MAKS ANT Marmmg qmks HATMS
A2 AN TWINMS WIAT



S P E C

IMEN

By YOHN BASKERVILLE of Birmingham.

I~Am. indebted to you for two

Letters dated from Corcyra.
You congratulate me in one of
them. on the Account you have
Received, that I fiill preferve
my former Authority in the
Commonwealth: and wifh me
Joy in the other of my late Mar-
riage. With refpect to the Firft,

if to mean well to the Intereft of my
Country and to approve that meaning
to every Friend of its Liberties, may be
confider’d as maintaining my Authori-
ly; the Account you have heard is cer-
tainly true. Butif it confifts inrender-
ing thofe Sentiments effectual to the
Public Welfare or at leaft in daring

Jreely to Support and inforce them;

In the late eighteenth century, the English printer John
Baskerville created type with such contrast between thick
and thin elements that his contemporaries are said to
have accused him of “blinding all the Readers of the
Nation; for the strokes of [his] letters, being too thin and

narrow, hurt the Eye.”



PVIRGILIT MARONIS

BUCOLICA

ECLOGA 1. cui nomen TITYRUS.

MEeLiBOEUS, TITYRUS.

ITYRE, tu patulz recubans fub tegmine fagi
Silveftrem tenui Mufam meditaris avena:
Nos patri fines, et dulcia linquimus arva;
Nos patriam fugimus: tu, Tityre, lentus in umbra
5 Formofam refonare doces Amaryllida filvas.

7. O Melibeee, Deus nobis hac otia fecit:
Namgque erit ille mihi femper Deus: illius aram
Sape tener noftris ab ovilibus imbuet agnus.

Ille meas errare boves, ut cernis, et ipfum

10 Ludere, quz vellem, calamo permifit agrefti,

M. Non equidem invideo; miror magis: undique totis
Ufque adeo turl . en ipfe capellas
Protenus zger ago: hanc etiam vix, Tityre, duco:
Hic inter denfas corylos modo namqu

15 Spem gregis, ah! filice in nuda connixa reliquit,

2epe malum hoc nobis, fi mens non leva fuiffet,
De ceelo tactas memini predi qu

Sape finiftra a pradixit ab ilice corni

Sed tamen, ifte Deus qui fit, da tyre, nobis.

CToy e s U quam dicunt Romam, Melibeee, putavi
Stultus ego huic noftre fimilem, quo feepe folemus
Paftores ovium teneros depellere feetus.

Sic canibus catulos fimiles, fic matribus heedos
Noram;

Text Page of ille’s Virgil, Birmingl 8% x 5% inches]

Page printed by
John Baskerville



PVIRGILII MARONIS

BUCOLICA

ECLOGA 1. cui nomen TITYRUS.

MELIBOEUS, LIT YR US.

ITYRE, tu patule recubans fub tegmine fagi
Silveftrem tenui Mufam meditaris avena:
Nos patria fines, et dulcia linquimus arva;
Nos patriam fugimus: tu, Tityre, lentus in umbra
5 Formofam refonare doces Amaryllida filvas.

7. O Meliboee, Deus nobis hac otia fecit:
Namgque erit ille mihi femper Deus: illius aram
Sepe tener noftris ab ovilibus imbuet agnus.

Ille meas errare boves, ut cernis, et ipfum
10 Ludere, qua vellem, calamo permifit agrefti,

M. Non equidem invideo; miror magis: undique totis
Ulque adeo turbatur agris. en ipfe capellas
Protenus zger ago: hanc etiam vix, Tityre, duco:

Hic inter denfas corylos modo namque gemellos,
15 Spem gregis, ah! filice in nuda connixa reliquit.

S@pe malum hoc nobis, fi mens non leva fuiffet,

De ccelo tatas memini pradicere quercus:

Saepe finiftra cava pradixit ab ilice cornix.




—Roman SBontz
Aabcdefghyklmnopqristuvwxyz.

ABCDEFGHIJKLMNOPQ
A RSTUVWXYZ. =

Ttalian Hand ~

1o b %WW//W/%{?[WWZ

ABCDE T GIT JIHLL AT
NOPLRSTUI Y WELYLS

Working in the media of engraving and the flexible
steel pen, eighteenth-centurywriting masters such as
George Bickham created lavishly curved scripts as well
finely detailed roman capitals rendered in high con-
trast. Such alphabets influenced the typeface designs
of Baskerville, Didot, and Bodoni.



LA THEBAIDE,

ou

LES FRERES ENNEMIS,

TRAGEDIE.

ACTE PREMIER.

SCENE L
JOCASTE, OLYMPE.

SOCASTE.

ILS sont sortis, Olympe? Ah! mortelles douleurs!
Qu'un moment de repos me va couter de pleurs!
Mes yeux depuis six mois étoient ouverts aux larmes,
Et le sommeil les ferme en de telles alarmes!

Puisse plutét la mort les fermer pour jamais,

Et m’empécher de voir le plus noir des forfaits!

Mais en sont-ils aux mains?

Opening Page of Text, from Dido’s Racine, Paris, 1801 [12x 8 inches]

The French printer Firmin
Didot took Baskerville's
initiatives to an extreme
level by creating type with
a wholly vertical axis and
razor-thin serifs.



I.LA THEBAIDE,

ou

LES FRERES ENNEMIS,

TRAGEDIE.
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ACTE PREMIER.

SCENE L
JOCASTE, OLYMPE.

JOCASTE.

ILS sont sortis, Olympe? Ah! mortelles douleurs!




IN CELEBERRIMAM VICTORIAM

AUSTERLITII

RELATAM A GALLIS
DUCGCE

APOLEONE MAXIM

ODE ALCAICA
PLACIDI TADINI

SCHOLARUM ALEXANDRIAE MODERATORIS,

GYMNASII PATAVINI

These roman and italic
letters were printed by
Giambattista Bodoni.
They exhibit extreme
contrast between thick
and thin elements.



Adria,Cit:
taanticad
Italia, che

diedeil no
me al Gol-
fo Adriatw

Adriavil
le ancien.
qui a don-
née le nom
au Golfe
Adriaty.




Monster fonts



The rise of advertising in
the nineteenth century
stimulated demand for
large-scale letters that
could command attention
in urban space. In this
lithographic trading card
from 1878, a man is shown
posting a bill in flagrant
disregard for the law.




1825;
At 10 o'Clock in the Morning:

A QUANTITY OF OLD

CORDAGE,

®
Sails §c.,
Being the remaining part of the
Wreck of the Schooner Sally.

*@”
[J. Soulby, Printer, Markat-place. Tivarston.]

Fat Face is an inflated,
hyper-bold type style
developed in the early
nineteenth century. It is
Bodoni on steroids.



40 LINE ROMAN DOUBLE EXTRA CONDENSED

Extra Condensed typefaces, first seen in nineteenth-century advertisements, were designed to fit tall letters
in narrow spaces. Such letters were made from wood rather than metal, because lead is too soft to hold up
under the pressure of printing large-scale letters.



Egyptian, or slab typefaces, introduced around
1806, transformed the serif from a refined
detail to a load-bearing slab.



i
Antique

ITNIT

Clarendon

The type historian Rob Roy
Kelly created this chart to
illustrate how the square

serif was manipulated
Latin| Antique Tuscan to create ornamental

Tuscans

TrTYW

Chart illustrating how a variety of letter styles derived
from a basic Antique.




FULL MOON,

ST.VICHAELYS

TEMPERANCE BAND |

Prof. V. Yeacer, Leader, will

. S\
y-
> vt
! |

: & O A 99 & This12.37.5 American
i B B if IA [ advertising poster uses a
\

dozen different fonts to
maximize the scale of let-
ters in the space allotted

) Although the typefaces are
§ | richly varied, the centered
I B layout is static and con-
8 | ventional.

On the Steamer

To Osbrook and Watch Hill,

On Saturday Evening, July 17th,

Leavine Wharf at 73 o'clock Returnine 40 Westerly
at 105 o’elock. Kenneth will be at Osbrook

!
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1923
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This Dada poster uses

a variety of typefaces

as well as advertising
“cuts” (stock illustrations
available in the printer’s
shop). The layout is
innovative and dynamic,
fighting against the grid
of letterpress. lliazd, 1923.
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Reform and revolution



Standard”
= H."T'?ﬂ a {:B

distinchive
e Strucaur
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The
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CH' :l
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ARBITRARY

t i|'II':1'“' 11-!':? -

ey B e Oy Wity W i s

H al'nu(- a
and propor

""-E'-;E.."I:tﬂ..m o ary fearure

?BB

disproportion Jand indistincness

BI3 P

L5 PLJ'TTH._H'E’.I.{‘H‘]E HI C"rrm

Edward Johnston created
this chart of the essen-
tial characters of Roman
inscriptions in 1906 as
part of his quest to revive
the search for an essential
standard alphabet. He
was reacting against the
monstrosities of nine-
teenth-century commercial
advertising.



1at 1stowete, of thathe camein humaynenature totheworld,
and of that he cometh to the ugement & dome, as it apperith
in thoffyce of the chirche of this tyme. And therfor &# fas,
tynges that ben in this tyme, ben of gladnes and of joye in
one pattie, & that other partie is in bitternesse of herte. By
causeof thecomynge of ourlorde in ournaturehumayne, they
ben of joye and gladnes, And by cause of the comyng at the
day of Jugement they be of bitternes and heuynes.
1 yngthecomyng of ourlordinourbodyly
f flessh,wemay considrethrethyngesofthiscom.
That is to wete thoportunyte, the neces.
vzlytd['ﬂm oportunyteofcomyng

¢ reson of the man that first was

s
> il VAT inthelaweof natureof the default
of the knowledge of god, by whiche he fyll in to euyll errours,
& therforehewasconstrayned to cryeto god € Illuminaoculos
eos, thatisto sgie,lord gyuelyghttomyneyen,Aftercamthe

m
lawe of god whiche hath gyuen commandement in which he
mwmﬁﬂflm- issance.as first he hath crved the:

Golden type was created by the English design reformer
William Morris in 1890. He sought to recapture the dark and
solemn density of Nicolas Jenson’s pages. Morris was a design
reformer who was critical of industrial production and saw
ugliness in nineteenth-century commercial printing.



aunce r:kﬁut‘[ I ::nf_'tht& = i

verse to rekene oria i 10 for one to the

e sod how et e b e o
e E mencionin 1 0 c

thu:mwcu,uf;hﬂh:meinhmymmm:tnthtwnﬂd,

and of that he cometh to the Jugement & dome, as it apperith
in thoffyce of the chirche o thlg:m tyme. And therfor &Fafua
tynges that ben in this tyme, ben of gladnes and of joye in
one partie, & that other partie is in bitternesse of herte. By
causeof thecomynge of ourlorde in ourn: ayne, they

Compare William Morris’s
Golden to its Renaissance

Glos appellatur mariti foror: atqpidem fratris uxor, source, the typefaces of
Leuir dcitur frater manti:quafi leuus uir, Nicolas Jenson.
Fratrizappellantur quafi fratrum intet fe uxores,

Amitini fratrum & matris & foeminz fulii,

Patrueles matrum fracrum filii.

Co(obrini ex duabus editi foronbus:de quibus exempla muls
ta funtin antiquis auctonbus:& maxime in Affranio: & ui
tis uetutiflimis {criptonbus,

Jenson’s roman typeface cut in 1470



verse to rekene € Gloria patri & filio it e 't Slimbach sty
the iiii wekis, and how be it that there |

oy thechirchemakethmencionin@ly- Njcolas Jenson's

of thathecameinhumay
and of that he cometh to the Ju

. hto the Jugem ] -

thoffyce of the chirch
:';ng;ﬂ?ﬁfmﬁn th“:?;l:h?m ty:f:_ } he zt.alzcs of Ludovi
ted in fifteenth-c

Compare to Adobe Jenson,
used today.

Glos appellatur mariti foror: atqpidem fratris uxor,

Leuir dcitur frater manti:quafi leuus uir,

Fratrizappellantur quafi fratrum inter fe uxores,

Amitini fratrum & matris & foeminz filii,

Patrueles matrum fratrum filii.

Co(obrini ex duabus editi foronbus:de quibus exempla muls
tafuntin antiquis auconbus:& maxime in Affranio: & uis

tis uetutiflimis {criptonbus,

Jenson’s roman typeface cut in 1470



This logo for the Dutch avant-garde journal De Stijl
was designed by Vilmos Huszar in 1917. The letters
consist of pixel-like blocks.

BLOrC LIAr
REUOLUTIONMAIR

SOCIALISTISCHE
INTELLECTUEELEN

Theo van Doesburg, founder of the De Stijl movement
in the Netherlands, created this alphabet using only
perpendicular elements in 1919.



abcdefghi

IKImnopaQqr
s fuvwxye

Hierber Beyar clesfigned umbversel, consisiing effenly
lowereass leiars consimureiad with drdes el stz
(s, & Hie Beniews fin 1925



BAUERSCHE GIESSEREI - FRANKFURT AM MAIN

Designed by Paul Renner in
Germany, 1927, Futura is a
practical and subtle font that
remains widely used today.
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Lo-Bes Family dezigned by Zuzana Licko for Emigre, 1985

Family Credo?

HMHATRIX IS HOTHIHG TO BEE ASHAKED 0OF.
H matrix is nothing to be ashamed of,

A mairix is nothing to be ashamed of.
A matrix iz nothing to be ashamed of.
A motrix 15 nothing to be ashoamed of.

AMATRIX IS MOTHING TO BE ASHAMED OF!



The French designer Philippe Apeloig created

these contemporary variations on reduced,

geometric typefaces.



Type as narrative



| am not perfect.

Designed by Barry Deck in 1990, Template Gothic
was inspired by letters drawn with a plastic stencil.
The typeface thus refers to a process that is at
once mechanical and manual. According to Emigre,
Template Gothic “reflects Deck’s interest in type
that is not perfect; type that reflects more truly the
imperfect lanquage of an imperfect world, inhabited

by imperfect beings.”



DON'T KNOW MUCH ABOUT HISTORY?
don’t know much about history?

DEAD HISTORY

ABOUT DEAD HISTORY

P. Scott Makela created the typetace Dead History
for Emigre in the early 1990’s by manipulating
the vectors of two existing fonts: a traditional serif
font and the Pop classic VAG Rounded. Makela
labelled his work “100% digital.”




Back to work



I am a lady; I don't kiss and tell.
I'am a lady; I don't kiss and tell.

’
I AM A LADY; I DON T KISS AND TELL.

I AM A LADY; I DON'T KISS AND TELL.

Did you hear about Mr. Baskerville and Mrs Eaves?

The typeface Mrs Eaves was named after John Baskerville’s housekeeper, Sarah
Eaves, who also happened to be his mistress and creative assistant. Designed

in 1996 by Zuzanna Licko, Mrs Eaves became one of the most popular typefaces
of the late twentieth century. In an interview Licko said that creating her own
revival of the eighteenth-century types of Baskerville “presented [her] with the
opportunity to design some fanciful ligatures which help create visual interest

and are reminiscent of customized lettering.”



Mrs Eaves
Mrs Eaves



Baroque * BAROQUE -« Baroque

I MAY LOOK BAROQUE, BUT I DON’T NEED FIXING.

Fred Smelijer’s Quadraat offers a crisp interpretation
of typographic tradition.
It looks back to the sixteenth century from a

contemporary point of view, as seen in its
DECISIVELY GEOMETRIC SERIFS.



Quadraat
Quadraat

Note the vertical italic; this is seen a lot in
contemorary European typeface design



- Adpvertising and design serve to amplity :..
the value of useful things, transforming ...
functional tools into alluring FETISHES e e
that promise to satisfy emotional as well as
material needs. A Eurekavacuum cleaner ...
claims not only to sweep clean the rug,
but to give its user all her heart desires.

S0l MODERN DESIGNERS, WORKING IN ...
THEAMBITIOUS DECADES BETWEEN THE LAST
CENTURY’S TWO WORLD WARS, EMPHASIZED »

AND TRANSFORMED THETECHNOLOGIES OF MECHANICAL REPRODUCTION. 1opt

Regulr THEY SOMETIMES BURIED EVIDENCE ..x
OF THEHAND IN ORDERTO OBJECTIFY THEMACHINE.

caps THE MASS MANUFACTURERS ..

Scala and Scala Sans, designed by Martin Majoor
Typeface with coordinated serif and sans serif variations



KNOCKOUT Overview

Residential Reaors ~ Relevant Rockworks ~ Researcher Revealed
Restauranteurs Reconstructible Restorafiveness
Retranslated Refreshment Recessionals
Recreation Rectilinear Restrictive
Redouble Readouts Resistant Romance
Rollouts Roundel Roasted Ratifies
Recline Recess Recital Rained
Riches Relate Relied Rattle
Radial Roast Rains Rises

Jonathan Hoefler, typography.com
Hoefler & Frere-Jones. Knockout, typeface
originally developed for Sports lllustrated



LEVIATHAN Overview

‘Within the Boundaries
of this Jurisdiction did
our Suspect exhibit an

Also Known As
Ziggurat Sans

Anecdotes
Horizontal

Maritime
Spartan

Jonathan Hoefler, typography.com
Hoefler & Frere-Jones.

Ingots
Ends

ACROPOLIS Overview

Somewhere in the Dell
is Buried the Treasure
Fomeasurably Worthy

Our Hero, last Seen
Replacing the Grail
Below The Pilaster

Seen Here Another
Great Grotesquerie
of the Mesoxoic era

Anachronistic
Cursive Types

Unexpurgated
Four Quartets

Malaysian
Taxpayers

Maquette
Sampled

Magic

ZIGGURAT Overview

Regiment
Speaker
Logan

The new State Lottery
Bbegs leave to submit an

Modern Technigque
used in the Making
of Consumer Items

Relax Comfortably
with Rake’s Patent

Magneto Unguents

Informational
Advantageous

Congressional
Subcommittee

Marginals
Sforzando




MINERAL DEPOSITS

FIYEFIVE

HINE FIYE

30 Miles Underground

SEWEH ZEYEH

IRON ORE

SEWEH HIHE

FORTUNEINGEMS & METALS

FIYE =EVEH

Riches of the earth sold

THREE OHE

HINTERLAND CLEARED OUT FOR SHOPPING MALLS

FI%E THREE

CHEMISTS

OHE THREE

Giza, by David Berlow, Font Bureau
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Logotype for MICA (Maryland Institute College of Art),
using Giza typeface by David Berlow (modified).
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All Upper Case vs. Mixed Case

MICHIGAN

C a s C a d e < Clearview
c ascCa d e < Highway Gothic

Highway Gothic Series D

Highway Gothic Series E-modified

Michigan

Wingdale < Clearview

ClearviewHwy 3-B

WINGDALE < Highway Gothic

Clearview Hwy is the new typeface developed for use

in U.S. highway and street signs. As they are adopted
over time, the United States will become the most
legible place on Earth. The designers’ goal was to
create more readable roadsigns without having to make
the existing signs bigger (which would cost a huge
amount of money as well as causing more visual clutter
and crowding.) Designed by Don Meeker and James
Montalbano. Available from http://clearviewhwy.com.




