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PRODUCING YOUR BOOK

There are three basic ways to produce your book: conventiona

printing, print on demand, and hardcore D.LY.({The desi rdelines

that we've developed in this booKlet are relevant to any of these
production methods, which range from the high-end approach
pursued by the professional publisher to down-and-dirty techniques
that you can pull off with equipment in your own school, office,
or basement.



CONVENTIONAL PRINTING requires that you produce a substantial quantity of books in
advance (1,000 copies or more). Your cost will vary depending on the size, binding method,
number of pages, use of color, type of paper, number of pictures, and other factors, but
whatever your specs are, you will need to outlay some significant cash upfront. The more
copies you print, the lower the unit cost for each book (and the greater your initial
investment). This principle is called “economy of scale,” and it is the core idea behind all
mass production.



HARDCORE D.I.Y.involves printing and binding your book entirely on your own, using your own
desktop printing equipment or other methods (such as offset or letterpress equipment). The
crafter, the book artist, or the politically motivated off-the-grid entrepreneur might want to go

this route, which is also great if you need just a few copies, and you need them right away.




PRINT ON DEMAND (PO D) services are useful if you can’t afford the cost of printing many
books at once. Various companies work with authors and publishers to print and bind a book
only when a customer orders it. The unit cost will be much higher than a mass-produced
book, but you won’t need much capital in advance. Indeed, some services, such as Lulu.com,
offer their basic services for free. (You pay only when you order copies of the book, and there

is no minimum order.)



On Demand Books, ..

ABOUT ODB THE EBM NEWS CONTACT US

What Gutenberg's press did for Europe in the 15th
century, digitization and the Espresso Book Machine®

can do for the world...today!

Library quality paperbacks at low cost, identical to factory made books, printed direct from
digital files for the reader in minutes, serving a radically decentralized world-wide
multilingual marketplace.

Espresso: something made to order, one at a time, at point of sale, quickly.
Our EBM Locations | Video of The Espresso Book Machine 2.0

NEWSFLASH: Xerox to Market, Sell/Lease, and
Service Espresso Book Machine!

\\

Copyright & 2010 | On Demand Books. All rights reserved.

EBM Espresso Book Machine, available at American Book Center, Amsterdam



SOFTWARE:
Some print-on-demand
services provide their own
software, but most require
that you create a PDF file.

BEST LAYOUT SOFTWARE:
Adobe InDesign.



INDESIGN BASICS

Create a new document. Define correct document
size (for example, 6 inches x 6 inches), so that later,
you can print out document with crop marks.
(When printing, select Printer Marks>Crop Marks in
the print menu to get crop marks.)

Malke a text frame. Select the Type tool and drag
it to make a frame. You can also change any frame
(of an shape) into a text box by clicking on it with
the Type tool. A cursor for text entry will appear.
Use the Character window to change the typeface,
size, line spacing, and other text attributes. Use the
Paragraph window to change alignment (flush left,
flush right, centered, justified).

Text Wrap. If a picture or text frame has a text wrap
value, then text from another frame will be forced to
wrap around it, rather than running on top of it or
behind it. Do this with the Text Wrap window. New
objects in InDesign have no text wrap value.

Hyphenation. Turn off automatic hyphenation
when you are working with centered or ragged
text, or with headlines of any kind. (You can always
put in hyphens by hand if needed.) Access the
Hyphenation window from the menu behind the
Paragraph window, or directly in the Paragraph
status bar at top of screen.

Manual kerning: Adjust letter spacing between two
letters. Adjusting the space between two letters is
called manual kerning. (The typeface already has
built-in kerning values. You are now adjusting it
according to your own judgment.) Position your
cursor between the letters you want to adjust and
use the option+arrow keys to move a letter left or
right in tiny increments. You probably won’t need
to do this unless you are working with larger-scale
letters (headlines).

Tracking: Adjust letter spacing across an entire text
selection. When setting a word in all caps or small
caps, it is advisable to “track” your letters, or expand
the space between them. Select the text and type in a
Tracking value: (<A_V2 in the Type palette.

THIS TEXT IS ALL CAPS, NOT TRACKED
THIS TEXT IS ALL CAPS, TRACKED 100

Threading text frames. You can connect two or
more text frames so that text flows from one frame
to another. This an important feature to to use when
designing a book. Select a text frame, and then click
the frame’s in-port or out-port (little red square with
a plus or minus) with the white arrow selector tool.
The arrow will become a “loaded text icon.” Position
the loaded text icon over the frame you want to
connect to. Text will flow into the new frame, or it
will draw a frame where your guidelines are.

Inserting, and deleting pages. Use the Pages menu
to insert, duplicate, and delete pages. Select a page
icon in the Pages window before deleting it. Grab the
page icons and move them around to reorder your

pages.

Master pages. A master page contains graphics that
appear on every new page of a document, such as
page numbers, headings, and guidelines. Select New
Master from the menu behind the Pages window
(alittle white arrow indicates that an extra options
menu is available). Name the master, and put text
and other graphics on it. The master can now be
applied it to any and all pages. You can base a new
master on an existing master; you can have several
masters in one document; and you can turn an
existing page into a master. For more information,
see InDesign’s on-line help.

To override master elements on a document
page, press command-shift while selecting the
element. This allows you to edit or delete the item.
Note that an overrided master item won’t get
updated on that page if you edit the master page
itself. For example, if you change the color of a
master box by overriding it on a document page,
and then you change the color of the master page
box, the box in the document won’t change.

For automatic page numbers, create a
box on the master page and choose Type>Insert
Special Character >Auto Page Number.

Working with rules. Select Paragraph rules from
the menu behind the Paragraph window. The
default weight is 1 point, which looks nice on the
screen but generally looks heavy and bland when
you print it. For a clean, slim rule, choose .25 point.
The Offset value controls the distance between the
rule and the baseline. A rule will appear after every
hard return (paragraph break). Establish rules in
this way rather than “drawing” them with the

line tool. This allows you to consistently control

their placement and spacing.

Defining new colors. To see pre-defined colors
that you can apply to text, rules, boxes, and so
forth, open the Swatches window. Use the menu
behind the Swatches window to define new colors.



Typography:
The arrangement of text
in space and time.



DESIGN BASICS

Choosing Typefaces



Jenson is based on typefaces created in the fifteenth
century by the Venetian printer Nicolas Jenson.
Italic typefaces were created by Jenson’s contemporary

LUDOVICO DEGLI ARRIGHI.

ADOBE JENSON PRO

Garamond is the name for typefaces inspired by
the sixteenth-century printing fonts of Claude
Garamond. Qver the centuries, many designers have

CREATED TYPEFACES BASED ON GARAMOND'S TYPES.

ADOBE GARAMOND PRO

Caslon is named for the British typographer
William Caslon, whose elegant and practical

fom‘s were an eigbz‘eem‘/y—cem‘ury smple and a fond
PERSONAL FAVORITE OF BENJAMIN FRANKLIN.

ADOBE CASLON PRO

Historical Book Faces

ADOBE JENSON, designed by Robert
Slimbach in 1995, expresses its
Renaissance roots and yet doesn't feel
mannered or precious. Look for its
calligraphic origins in the ribbonlike
strokes of its letters. Adobe Jenson
includes sMaLL caps as well as

light, bold, and semibold weights;
these weights where not used in the
Renaissance. The italics feel especially

calligraphic.

ADOBE GARAMOND, designed by

Robert Slimbach in 1989, honors the
proportions of its Renaissance source. It
is less explicitly calligraphic than Jenson.
Note the elegant three-dimensional
bowl of the lowercase “a” and the gap

in the uppercase “P” Adobe Garamond
includes sMALL caps as well as bold and
semibold weights; these weights where
not used in the Renaissance. The izalics
are more lyrical than calligraphic.

ADOBE CASLON was designed by Carol
Twombly in 1990; it includes sMALL
caps as well as bold and semibold
weights; these weights where not used
in the eighteenth century. The U.S.
Declaration of Independence and

the Constitution were first printed

in Caslon’s types. Caslon has strong
vertical elements, crisp serifs, and
generous, open italics.



Garamond is the name for typefaces inspired by
the sixteenth-century printing fonts of Claude
Garamond. QOuver the centuries, many designers have

CREATED TYPEFACES BASED ON GARAMONDS TYPES.

ADOBE GARAMOND PRO

ADOBE GARAMOND, designed by

Robert Slimbach in 1989, honors the
proportions of its Renaissance source. It
is less explicitly calligraphic than Jenson.
Note the elegant three-dimensional
bowl of the lowercase “a” and the gap

in the uppercase “P” Adobe Garamond
includes sMALL caps as well as bold and
semibold weights; these weights where
not used in the Renaissance. The 7zalics
are more lyrical than calligraphic.



Garamond is the name for typetfaces inspired
the sixteenth-century printing fonts of Clau
Garamond. QOver the centuries, many designers b

CREATED TYPEFACES BASED ON GARAMONDS TY:

ADOBE GARAMOND PRO



Dolly, the typeface used for setting the main
text of this book, was designed by Underware, an
independent type foundry and graphic

DESIGN STUDIO IN THE NETHERLANDS.

DOLLY

Auto, also designed by Underware, is a sans
serif typeface. Auto is designed in several
weights, which are used in this book for captions,

HEADINGS, AND OTHER SUPPORTING TEXT.

AUTO

The Scala type family was designed by Martin
Majoor in the Netherlands in 1991. Like many
recent typefaces, Scala is designed in both

serif and sans serif variants.

SCALA

Contemporary Book Faces

DOLLY’s sturdy letters are legible

in small sizes, due to a relatively

low contrast between thick and

thin elements. Ten-point type is
commonly used in books. When Dolly
is applied in larger sizes, more detail
becomes apparent. Dolly consists

of four styles: roman, italic, bold, and
SMALL CAPS, providing a healthy
palette for solving basic problems of
book typography.

AUTO is designed with three different
italics, each with its own flavor, from
simple and straightforward to curvy
and sweet. Our book uses the Auto1
italic set, the most neutral of the three
versions. Auto is effective for headlines
as well as text. The typeface features
SMALL CcAPs as well as light, bold, and
black styles.

scALA has a classic appearance with
crisp, modern details. The curves are
simple, the italics are elegant, and
the serifs consist of clean, blocky
slabs. The letters have a tall x-height
(the height of the lowercase body),
making them legible at small sizes.

It is available in both serif and sans
serif versions as well as a bold weight.



Dolly, the typeface used for setting the mair
text of this book, was designed by Underware, a
independent type foundry and graphi

DESIGN STUDIO IN THE NETHERLANDS.

DOLLY



exljbris Font Foundry

(Free) Fonts
Anivers
Calluna

Delicions
Diavio

Fertigo Pro

Fertigo Script

Fontin Fontin
Fontin Sans The Fontin is designed to be used at small sizes. The color is darkish, the spacing loose and the x-height tall.

- PR
BEN Geotica Don't torget to check Fontin Sans!

= AaBbCcDAFfGgHhIiJjKk

Museo Sans

LIMMNNOoPpQqRrSsTt

FONTIN,beautiful typeface available for free from Jos Buivenga.




Ruud Linssen. Book of War, Mortification, and Love. Underware, 2010. Set in Fakir.
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0z BOOK OF WAR, MORTIFICATION AND LOVUE

He monks walk in, over the lecterns lights flash on, one
by one, like tiny clouds in the great darkness of the
church. The lectern wood resounds when the prayer books

come out.

It is one of my memories that doesn't go away. I am sit-
ting above the small gathering, on the bottom of the balcony,
through the balusters I see the scene down below. A monk
rings the bell outside using a long rope. The ringing goes
beyond the nightland ag a sign to the world that in here the
early morning prayer ig starting. With their croaking voices,
the monks start a Gregorian chant while an autumn storm
starts battering against the monastery walls. The nine -be-
low me- keep singing. Cloger still than the nature outgide is
the deeply silent darkness up ahead in the church.

Half a century there was a flourishing religious life go-
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DESIGN BASICS
Alignment



JUSTIFIED

This is the standard format for large bodies of
text. Justified text looks neat on the page, and it is
highly economical, because page layout software
uses hyphenation as well as adjusting the spacing
between words and letters in order to fit a maximum
number of words on every line. If your line length
is too short, the hyphenation and spacing will be
choppy and uneven, as seen in newspapers, which
often have large gaps and many hyphenated lines in
a single paragraph. If you are producing your book
with a word-processing program (such as Microsoft
Word) instead of a full-fledged page layout program
(such as InDesign), the justification can look
especially bad. (Look at the line above this one.)

CENTERED
Static and classical, centered text is commonly
used for title pages, chapter headings,
and dedications.

The formal character of centered text also makes it
appropriate for wedding invitations,
tombstones, and the type of verse that appears
inside greeting cards.

When using centered text, the designer usually
breaks lines for sense, putting important words
or phrases on their own lines.
Centered text often has generous line spacing.

FLUSH LEFT

Setting text with a ragged edge along

the right side of the column became
common in the twentieth century. Flush

left text is considered modern because it

is asymmetrical and organic, allowing the
flow of the language to help determine

the typographic arrangement. Flush left

text works well with narrower columns.

The designer must pay careful attention,
however, to the appearance of the rag, or the
rough edge. The rag should look irregular and
natural; it should not look too flat or even

or form recognizable shapes such as moons,
zigzags, or diving boards.

FLUSH RIGHT

Never say never, but flush right
text is rarely used for setting
the entire text of a book. This
setting can be highly useful,
however, for creating captions,
marginal notes, and other tasty
typographic bits. The even right
edge can be used to create a
sense of affinity or magnetic
attraction between different
elements on the page.



SUSTAINARLE CUISINE

those responsible for brnging the food to our plare
creates @ greater awareness and connection o the

[ife-sustaining processes

We encourage individuals to work toward grains,
fruits amd vegetables as a basis for their diets,
Although many people cannot or will not sustain a
totally vegetarian diet, we continue o work with
Individuals w view animal products as garmish. The
indhividhual who successfully shifts their diet 1o include
more grains, fruits, vegetables, legumes, nuts and
fewer animal products, not only greatly improves
their own health, but greatly improves global healch,
Plant foods andeniahly require fewer resources 1o
produce and their production is healthier on our sail,
water, and air. But greater benefits are gained when
overull lifestyles are changed, and one becomes aware
of the impact of all of their choices. Ultumarely,
global sustainability comes from the individual
change that bs, in itself, susminable. We at the Duke
Diet & Fitness Center arc dedicared o helping
people create and sustain lifestyle change.

o

The Power
of Real Cheese

Jomathan White

Egg Farm Dasry

2 ok Waleh Rivd
Peelakill, NY 10564
WL TN TY O

Vil

or 8,000 years, there has been a triangle trade
berween humans, ruminants and lactic bacteria.

I'he humans provece and feed the livestock: sheep,
cows, goats, camels, vaks, ere, while they grace on
the grass and produce milk. This milk making is the
result of another miangle, where the sun and sail
produces grass, the cow eats the grass, and the
manure fertilizes the soil,

Becawse the sun-grass cycle is seasonal, there i more
milk in spring and less in winter. So, o balance the
supply and demand, humanity developed 4 parmership
with friendly bacteria, which ferment the surfei
spring milk into a presenvable form: cheese, In sub-
sstence agriculture, the spring milk stored as cheese

1 9
CLASSIC TYPOGRAPHY
The “power of cheese” is serious business for the authors but the chapter title and author lines are set flush left
of Sustainable Cuisine White Papers. Designer Kris Kiger has (contemporary). The rounded corners and narrow page
used a classic typeface to emphasize the gravitas of the format give the book a distinctive feel. Published by Earth

subject matter. The main text block is justified (traditional), Pledge; distributed by Chelsea Green.



Design: Charles Nix

Pheasants,
Partridges,
and Grouse;
Buttonquail

Americas PHEASANTS, PARTRIDGES, GROUSE,and PTARMIGAN
are not generally considered real beauties, being known more as drab brown
game birds. But the main family of these chickenlike birds, Phasianidae, with
a natural Old World distribution, contains some of the globe’s most visually
striking larger birds, chiefly among the pheasants, like the Silver Pheasant,
Crested Fireback,and Common Peafowl illustrated here. The most historically
(and gastronomically) significant, if usually unheralded, member of the group
is Asia’s Red Junglefowl, the wild ancestor of domestic chickens.

All chickenlike birds (except buttonquail) are contained in order
Galliformes. In the past, most (excluding the megapodes and curassows)
were included in family Phasianidae, but more recently, the grouse (treated
here), which occur over North America and northern Eurasia, have been
separated into their own family of 18 species, Tetraonidae, and the New
World quail into their own family (treated on p. 87). Phasianidae itself now
contains 155 species, including partridges, francolins, junglefowl, Old World
quail, and pheasants. Several Old World species, such as Chukar, Gray
Partridge, and Ring-necked Pheasant, were introduced to North America
as game birds and are now common here.

Birds in these groups are stocky, with short, broad, rounded wings;
long, heavy toes with claws adapted for ground-scratching; short, thick,
chickenlike bills; and short or long tails, some of the pheasants having tails
to 5 feet (1.5 m) long. Some small quails, such as the Harlequin Quail, are
only about 6 inches (15 cm) long. Many species, particularly among the
pheasants, are exquisitely marked with bright colors and intricate patterns,

PHEASANTS, PARTRIDGES, AND GROUSE; BUTTONQUAIL
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JUSTIFIED: HELLA JONGERIUS Book, 2003. Designers: COMA. Photograph

: Dan Meyers.



“Grandma! Grandma! Look at me! I did it!” “It's not like when you and dad were raising
Owval yelled from the water, her youlh taut a family, Kids cost a lot. The public schools are
as a syllogism worthless so you can't even think about sending
them there. And anyway, who's going to watch a

baby while I'm at work? Square doesn't have time

He can't even figure out the ending to his dumb...”
Dumh?
“ ..story, watching Owval after school like he does

and I don't have time to be around them
Mot like you were with us.”

“I saw you darling!” Mother waved. Then she sal
back and smiled, nature on her side after all

‘Well sure,” Square began—

He heard the suck of Circle's chest cavity, spoech
lobes echoing the startle of her brain's emotive
region to vibrate vocal chords so that the up-rush
of breath through her body would come out as,

“Well, things have certainly changed,” Mother

gighed in that exhausted victim tone she adopted
whenever she was about to play her “tired blood™

card, “In my day, children just came or they
didn’t. We were just the organ they did it through.”

“What?!"

Bhe pushed her sunglasses up onto her head
to reveal that her eyes had widened to the size
of an animal's before it pounces, And in response, “Geez, that's what you want me to go back to?"
an électro-chemical jolt contracted his muscles Circle laughed, her smile an incipient “fear
to guickly voice “But it's more complicated than grin” primates often exhibited just before
that” (accelerando) as he tried to recover tension broke into fight or flight. "A crap
shoot?” This last was meant for him. He decided
to let pass the crack about his “dumb” story

Tried and falled, he saw, realizing that Mother

would take his words as confirmation of Cirele's
phobia of conceiving, Circle’s eyes remained

trained on him."Sometimes more kids just *I only meant—" ..
aren’t in the cards,” he tried R W
“Mother, I can't not know what 1 know!” Her
“What he means,” Circle said, emotion beginning to exasperated tone lefl a prognant silence at the table.
raise veins, “is that we've decided to limit our family.” “Exeuse me,” she said, “T need & refill on my ice.”

She stood up and there was the shock of her body:

a flat athletic torso, muscular shoulders and arms

in a cheetah-print swimsuit {a legacy of African

L.e. savage sexuality) that made him want her,
“Anybody else want anything?"

“Limit your?—"

FLUSH LEFT AND FLUSH RIGHT: VAS: AN OPERA IN FLATLAND Book spread, 2002. Designer: Stephen Farrell. Author: Steve Tomasula.




DESIGN BASICS
Structure of a Book



ANTATOMY OF THE BOOK

FRONT MATTER

HALF-TITLE PAGE TITLE PAGE COPYRIGHT PAGE | TABLE OF CONTENTS
full title of book, full title of book, author, copyright, what’s in the book
or just the main title if author, and year of publication,
thereis a lengthy publisher ISBN number,
subtitle cataloguing data,
publisher’s address,
various credits
The half-title page is Some publishers put the copyright
luxurious, and you information at the back of the book,
might choose to skip allowing a full double-page spread
itin a more utilitarian for the table ofcontents.

volume such as an
instruction manual or
desk calendar.

The front matter gently
introduces the book’s content
to the reader.

MAIN CONTENT

FRONTISPIECE
ILLUSTRATION

)

Page numbers, also called
folios, appear within the
margins of the book.

Left pages are always even;
right pages are always odd.

BACK MATTER

APPENDICES

These might include
glossaries, checklists,
biographies, resumes,

or chronologies.

INDEX

COLOPHON

Information about
typefaces, book design,
and printing or
binding techniques,
if these
are of interest.




TEXT BOOK

This type of book consists primarily of text, although it
might feature occasional illustrations, such as a frontispiece
at the beginning of the book, small illustrations at the start
of each chapter, or diagrams keyed to the text.

A text book generally consists of one principle column.
The margins can be even all around, or you can create
wider margins at the center (to keep content away from the
binding). Some designers like a wide margin at the bottom,
providing a place for the reader’s hands to hold the book.

BASIC TEXT BOOK

PICTURE BOOK

In photo albums and exhibition catalogues, the pictures
dominate. Design your page in relation to the shapes and sizes
of pictures you have and what you want to say about them.
Are your pictures predominantly vertical, horizontal, or
square? Are you presenting images only, or pictures with text?

Left page forcaption;

right page for image.

Clean separation of content
and image.

BASIC PICTURE BOOKS

Captions and pictures

on the same page. This is a more
cost-efficient use of space, but

it also means that your pictures
will typically be smaller, to make
room for captions.



IX.
X

XL
XIL.
XIIL
XIV.
XV,
XVL
XVIL
XVIIL
XIX.
XX
XX

IN THIS BOOK

Why This Book Is Published Again .
How Advertising Laws Are Established .

Just Salesmanship
Offer Service . .
Mail Order Advertising
Headlines

Psychology

Being Specilfic

Tell Your Full Story
Art in Advertising .
Things Too Costly .
Information .
Strategy

Use of Samples .
Getting Distribution
Test Campaigns .
Leaning on Dealers .
Individuality
Negative Advertising
Letter Writing

A Name That Helps
Good Business

Commentary

— What It Teaches .

What is Web design?

A short history of the Intemnet
and digital computing

Background of Web design

Technical platforms
Computers and operating systems
Programming and coding
Chent-server architeciure
Browsers and plug-ins
Web servers and caching
Content publishing systems
Template-driven systems
Databasa-driven systems
Screan displays

Domain and host names
Conclusion

Principles of design

What is design?

Definiticns

Successful and satisfying expenences
Understanding organsations
Redefining the problem
Research

Users and stakeholders

Context of use

Analysis

Culiural issues and social trends
Hurman behaviour
Understanding technology
Design as synthesiser and driver
Brainstorming and lateral thinking
Dasignang forwand

Simplicity and clarity

Design “with the grain’

Inclusivity and flaxbility

Design patterns

Inncvation

The whole user expanencs

Effectve process and communication
Iterative design and testing
Evaluation and reflaction
Professionaksm va athiciam

DU:SIE nang i CIFgaY fsatean

Elements

Digital, interactive and network art
Forecasting and design trends
Technology trends

Deasigning processes not things
People

Scenarios and personas

User regearch

Carporate identity and branding
Metaphors

Information architectura
Nawigation

Infermation design and visualisation
Interaction design

Interface design

Graphic design and aesthetics
Typography

Text and writing

Evaluation

Usability and usability testing
Technical testing

Creativity, innovation and the big idea

Future possibilities and challenges
MNew network technologies

Mew software technologies

Mew devices

MNew types of work

Mew audiences

Mew areas of use

Niow conceplts

MNew inlerface concepts

Organisational interfaces

Scientific Advertising What is Web Design
Moore Publishing, 1952 Roto Vision, 2003
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ReadyMade: How to Make Almost Anything
Designed by Eric Heiman, 2005
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PRELUDE
FALL SEMESTER, 1957

L. REGISTRATION

ii. ART 101: INTRODUCTION TO DRAWING.

fii. ART 101: INTRODUCTION TO DRAWING. (cont'd)

iv. WINTER BREAK

SPRINC SEMESTEHER, 1958

L. ART 127: INTRODUCTION TO COMMERCIAL ART.
ii. THE FIRST CRITIQUE

iil. THE SECOND CRITIQUE.

iv. THE THIRD CRITIQUE.

v. THE FOURTH CRITIQUE.

vi. THE FINAL EXAM.




DESIGN BASICS

Openings



ENLARGED CAPITALS

A VIEW OF THE MONUMENTS. Book page, eighteenth
century.
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NEW YORK TIMES BOOK REVIEW. Newspaper page, 2009. Art director:
Nicholas Blechman. Illustrator: Ellen Lupton.

Dropped capitals are a traditional page device, especially for opening chapters in a book.




ENLARGED CAPITALS

N ENLARGED LETTER cut into the text block is called a
drop capital or drop cap. This example was produced us-
ing the Drop Caps feature in a page layout program. The
software automatically creates a space around one or more charac-
ters and drops them the requested number of lines. Adjusting the
size and tracking of the capital allows it to match the surrounding
text. Similar solutions can be implemented on the web in CSS. The
space around the capital is rectangular, which can be visually awk-
ward, as seen here with the sloping silhouette of the letter A.

AS IT THE BEST OF TIMES, the worst of times, or just
Times New Roman? The drop capital used here (Thesis
Serif Bold) was positioned by hand as a separate element.
A text wrap was applied to an invisible box sitting behind the capital.
Thus the text appears to flow around the intruding right prow of the
W. Likewise, the left prow extends out into the margin, making the
character feel firmly anchored in the text block. Hand-crafted solu-
tions like this one can’t be applied systematically.




ENLARGED CAPITALS

craBYour DESIGNERS SOMETIMES ADAPT the drop cap convention

rus canunas fOT Other purposes. An illustration or icon can appear in

euerco place of a letterform. Purely typographic alternatives are
also possible, such as inserting a title or subtitle into space carved
from the primary text block. Such devices mobilize a familar page

structure for diverse and sometimes unexpected uses.

Designers use traditional devices in non-traditional ways.



onday, First day of the kids' summer
camp. They're asleep. We're late,
Late for gluing gemelli noodles into
representations of mommy and daddy
and spraypainting them as gold as
”r.:mk_.l'u.\.." : 3 X
Elvis jumpsuits. Late for searching
for sticks and pine needles in the
lawn skirting the church parking
lot, flora detritus destined 1o
simulate porcupine quills on
cardboard roilet-paper tubes. S0
here we go, summer camp for six- to
seven-year olds, They'll be home by
lunch. For breakfast, let them eat
Cheerins
I check my email and shout at the
ceiling. An upstairs toilet flushes,
and I cry, “Let’s go, People! We got
summer camp!” My ADL welcome
SCreen ENCoUrages me to gUess

the identity of a female celebrity

from her elementary-school photo

It is Catherine Zeta-Jones. | can see

David Barringer. American Home Life. So New Publishing, 2007.



1 make microwave poncorn and watch the blue seconds
count down feeling like seconds of my life are ticking
away, which | guess they are. | decide that | want to
a Mortal Positioning System so you can always knov
where you are in your life and how much time you've
got until you die. Some people really like to plan. 1 don’t
Whatever | plan, | don't do. The good life plays as improv
Every night is oper-mic night. | read a study once that
said married fathers have the lowest testosterone levels,
[ wonder if this means anything that matters. Unpopped
kernels are as hot as shell casings. Tina puts Spirit:
Stallion of the Cimarron in the DVD player, and | herd the
kids in front of the TV
Lilly and Lance take off their shirts like the shirt
Indian brave and mimic what he does onscreen. Then R AR S e s
the horse bucks and spins, and the kids take off all their R SR MO ORI R AGE 15,
clothes and buck in the corral of the living room : "Rocky,” I say
Tina and | sneak upstairs. Form "Very rocky,” agrees my wike.
“It's lovin’ o'clock,” I say. “Worse than that” I say.
Tina locks the door while [ pour the mouthwash “Yeah ™ savs Tina. “much worse™
We charge around the bedroom, tackling each other R piake
leaping off the mattress—well, not exactly "leaping,” but *We're on the outs.”
squeezing and spanking and biting. We clench and claw mWe've an the skids”
and swallow the held breaths of each other’s screams Welre scarating
Lance pounds aur door, and Lilly cries, 7It's an actually” I say, “separation is a fait
il accompli.”
But Tina and | are exhausted, bruised, and content, our “We've been living separate lives
faces tensionless, our limbs strewn across the end of our A = me._“—
stolcmeay “Years, really.”
"Doomed from the start,” says Tina.
“It just toak this interview process
for us to admit what's been staring us in

the face.”

The interviewer depresses the STOP

button. Tina had moved the candles and

David Barringer. American Home Life. So New Publishing, 2007.



DESIGN BASICS
Book covers
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Cover design:
Rymn Massand
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Cover design:
Barbara de Wilde




My

How
Fiction
Works

JAMES WOOD

PENGUIN BOOKS

WHY
| WRITE

Political language is
designed to make lies
sound truthful and
murder respectable,

and to give an

appearance of solidity

to pure wind

GEORGE
ORWELL

GREAT IDEAS



Give readers a place to focus.



THE WAY WE LIVE NOW

Designs for Inferiors 1950 to the Present Day

This design is weak
because it has no
focal point. The
pictures are all small,
and none of them
seems important.




THE WAY WE LIVE NOW

Designs joclgteriors1950 to the Present Day

What if we used this
picture for the whole
cover?
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Doesn,t lt 100k > Victoria and Albert Museum
better with just 7 NOVEMBER 19784 MARCH
one image?




Designers like to keep
things simple.
Hypothetically, this
cover started like
this...

HOW DO YOU GO T0
THE BATHROOM IN
SPACE?

WILLIAM R. POGUE,
ASTRONAUT




.. but somewhere
along the way, people
kept adding more
information to the
cover.

HOW DO YOU GO TO
THE BATHROOM IN

SPACE? ™eazor

ANSWE .Tﬁ 'I'HE ONS
T B




..and more...

HOW DO YOU GO T0
THE BATHROOM IN

SPACE? wnamazsev:

84 DAYS IN SPACE: AMERICAN RECORD

~ ALL THE TO ALL THE QUESTIONS
L mm&mns Au. Gli Esn |




HOW DO YOU GO T0
THE BATHROOM IN

SPACE ? V™ AR RS vE.

84 DAYS IN SPACE: AMERICAN RECORD

..and more...




HOW DO YOU GO T0

THE BATHROOM IN
SPACE? WILLIAM R_POGUE.

84 DAYS IN SPACE: AMERICAN RECORD

ALL THE ANSWERS TO ALL THE QUESTIONS

.until it turned
into this. Too much
stuff!




STEVE
MARTIN

If the cover is BORN STANDING UP
designed well, like

this cover...




... it can still look
good with a lot
information.

Cover design:
John Fulbrook III

THE INSTANT NEW YORK TIMES BESTSELLER

"Lean, incisive . .. smart, serious, heartfelt.”

~JAMET MASLIN, THE NEW YORK TIMES

“Absolutely magnificent ...
One of the best books about comedy and
being a comedian aver written.”

-JERRY SEINFELD, GO

STEVE
MARTIN

BORN STANDING UP




Cover design:

Kelley McIntyre,
Graphic Design MFA
program, MICA




This is how the cover
looks without the text.
Although this cover
has a lot images, they
frame a big open space
for the title.




 PUBLISHING

How to Design and Produce
Youl' Own BOOk edited by Ellen Lupton

When the back-
ground is white, the
images are distract-
ing because they
stand out too much.




The brown back-
ground tones down
images and softens
the cover.




Be inspired by techniques.



\ HOW TO

DESIGN AND PUBLISH
YOUR OWN BOOK

N

Tony Venne

Joo Ha Ryan Clifford

Technique: Original photography.
Must be hi-resolution (at least 300
dpi at 8.5 x 11 inches).



William J. Mitchell

This beautiful cover - . K
uses a photograph.



Lindsey M. Muir

Technique: Digital montage.
Again, all sources must be original

and hi-resolution.

PUBLISHING

How to Design and Publish Your Own Book

Edited by Ellen Lupton
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PUBLISHINE

HOW TO DESIGN AND PUBLISH

Edited by Ellen Lupton

.Ed'lted by Ellen Lupton

Design by Ryan Clifford; illustration by Tricia Chin Danielle Davis

Technique: Vector-based illustrations (such

as Adobe Illustrator). These are resolution-
independent, so they can be blown up to any
size. Vector images make good covers.
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Technique:
Hand-painted
illustration.
Design: Maira
Kalman

Maira Kalman




THE MAKING OF A BOOK
Sexy Librarian
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000

look at submissions that come recommended by
aliterary agent, and few agents are willing to
waste their time and risk their reputations on
unknown writers. Unsolicited manuscripts are
sent to the “slush pile,” a dumping ground
occasionally sifted through by low-level editorial
staff. If you don’t want the slush pile to be the
final resting place for your novel, consider
publishing it yourself.

The novel showcased in this chapter was written by Julia
Weist, a young artist and writer. Called Sexy Librarian, this is her
first novel, and it was published using Lulu.com’s print-on-
demand service. This system allows books to be digitally
printed and shipped to customers one-by-one each time the
book is ordered. Customers can order the book directly from
Lulu, or, with the purchase of an ISBN package, the book can
be offered via Amazon and other online booksellers. The unit
cost for P.0.D is higher than that for mass-production, but it
costs very little to get started. Your big investment will be in
writing, editing, designing, and marketing your book—labors
of love that cost more time than money.
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AvonRomance <AvonRomance@harpercollins.com> Thu, Oct 12, 2006 at 5:58 PM
To: Julia Weist <juliaweist@gmail.com>

Dear Writer:

Thank you for the opportunity to consider your work. Unfortunately, your
story idea is not right for us at this time. We apologize for the form

letter, but with the number of submissions we receive, it's not possible
to give a personal response in every case.

But thank you again for your interest in Avon Books; we wish you success
in finding a home for your work.

The Editors

Avon Romance

[Quoted text hidden]
Thank you for your consideration, | look forward to your response.

Julia Weist

kkkkkkkkkkkkkhkhkkkkkkhkkkhkkhkhkhkkkkkhkkhhrkkkhkkkkkkkhkrkkkkkk

CONFIDENTIALITY NOTICE: This E-Mail is intended only for the use of the individual or entity to
whom it is addressed and may contain information that is privileged, confidential and exempt from
disclosure under applicable law. If you have received this communication in error, please do not dis-
tribute and delete the original message. Please notify the sender by E-Mail at the address shown.
Thank you for your compliance.






Date: _[ /2/‘) 8

Title: 5‘@(}/ (thravian

Dear M. |Wp(sE

Thank you for letting us see your manuscript and for your patience in waiting for our
reply.

Unfortunately, our editors ultimately found that the writing was not as strong as it is in
other manuscripts we are currently considering. As you well know, the romance market is
incredibly tight these days. As a result, we find ourselves only able to accept those
manuscripts that truly dazzle us with something special—usually a combination of a
strong plot, well-drawn characters and writing with a particular spark.

We wish you the best of luck in placing this manuscript elsewhere.

Sincerely,

Editorial Assistant



Submissions <Submissions@triskelionpublishing.net> Mon, Jan 29, 2007 at 12:57 PM
To: Julia Weist <juliaweist@gmail.com>

Dear Julia,

I'm sorry this doesn't look like something Triskelion is looking for at this
stage.

Thanks for your query,
Joan Guthrie
Submissions Editor

From: Julia Weist [mailto:juliaweist@gmail.com]
[Quoted text hidden]




Unique Enterprises-Submissions <uniqueenterprisessubmit@yahoo.com> Thu, Oct 26, 2006
To: Julia Weist <juliaweist@gmail.com> at1:37 AM

Dear Julia,

Thank you for thinking of Moonlit Romance and allowing us to review the sample chapters of

Sexy Librarian. Unfortunately, this manuscript does not meet our needs at this time. We require that
the main protagonists maintain a monogamous relationship, and to preserve the 'fantasy' factor of the
romance novel, we currently do not publish novels which include STDs. We have found that
emphasizing safe sex in practice is more acceptable to our readership than mentioning diseases
which tend to turn off our readers. Again, thank you for considering Moonlit Romance, and we wish
you the best of luck in placing your manuscript elsewhere.

Yours,
Editorial Staff
Moonlit Romance and Moonlit Madness

Talk is cheap. Use Yahoo! Messenger to make PC-to-Phone calls. Great rates starting at 1¢/min.




Unique Enterprises-Submissions <uniqueenterprisessubmit@yahoo.com> Thu, Oct 26, 2006
To: Julia Weist <juliaweist@gmail.com> at1:37 AM

Dear Julia,

Thank you for thinking of Moonlit Romance and allowing us to review the sample chapters of

Sexy Librarian. Unfortunately, this manuscript does not meet our needs at this time. We require that
the main protagonists maintain a monogamous relationship, and to preserve the 'fantasy' factor of the
romance novel, we currently do not publish novels which include STDs. We have found that
emphasizing safe sex in practice is more acceptable to our readership than mentioning diseases
which tend to turn off our readers. Again, thank you for considering Moonlit Romance, and we wish
you the best of luck in placing your manuscript elsewhere.

Yours,
Editorial Staff
Moonlit Romance and Moonlit Madness

Talk is cheap. Use Yahoo! Messenger to make PC-to-Phone calls. Great rates starting at 1¢/min.

“Ellen saw the show and told me to finish the

manuscript and let her publish it. I said hell no,
I don’t want people asking me about the clap
all the time.” —Julia Weist, interview in Sadie Magazine.




CREATE A PRINT-ON-DEMAND BOOK IN TEN PAINSTAKING,
ASSBREAKING, MINDNUMBING, AND TOTALLY ESSENTIAL STEPS

Follow the steps below to publish any kind of PO.D. publication—
fiction, nonfiction poetry, exhibition catalogs, and more.

1. WRITE YOUR BOOK. Whew! That
was easy.

2. CHOOSE A P.0.D. SERVICE. Various
services can provide you with a digital
printing, online distribution, and ISBN
package. (Some will also design and
edit the book for you, for additional
fees.) We researched various
companies before choosing Lulu.com,
a consumer-friendly service that
welcomes newcomers and provides
excellent support along the way. It
costs nothing to upload print-ready
digital files; a low fee gets you an
official ISBN as well as a listing that is
shared with the major internet
booksellers, including Amazon,
Borders, and Barnes & Noble. Books
are printed and delivered by Lulu one-
by-one as customers purchase them.

4. EDIT YOUR BOOK. Every author
needs an editor. If you can’t afford to
pay someone, find a fellow writer to
help you out, someone with a firm
grasp of grammar who will have the
time and courage to read your novel
carefully and look for errors,
inconsistencies, plot glitches, and
more. If you can’t afford to pay this
person, offer babysitting, dogwalking,
housekeeping, or other services in
exchange. Do what you have to do;
debase yourself if necessary.

5. DESIGN YOUR BOOK. Most P.O.D.
services work with PDF files, a
standard document format that is
generated with Adobe Acrobat
Professional software. This software
works with the Adobe page layout
program InDesign, but it also works

7. ORDER A PROOF. Read it carefully.
Make corrections. Repeat. We can’t
stress enough the importance of the
proofing process. Even if you edited
your book carefully at the manuscript
stage, you will find new and different
errors when the pages have been
typeset. Once you officially publish
your book online (with that real
ISBN), you are locked into the final
product, and any changes you make
will cost money.

8. ORDER ANOTHER PROOF. Now is
not the time to rush. In the
mainstream publishing world, books
go through many rounds of edits, and
your book deserves the same care and
attention. Proof your books as many
times as you need to to get it right.
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Ta a a Lulu.com - Self Publishing - Free
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DRAB LAYOUT

This plain-vanilla design features
narrow margins, which save space.
But since Sexy Librarian is a fairly short
novel, we actually wanted to beef

up the page count; more generously
designed layouts would yield a heftier
book in the end. Making any book
format symmetrical (with margins
mirroring each other from left to
right) prevents the block of text from
showing through on the other side.

82 SEXY LIBRARIAN

JULLA WEIST 3

For a moment, she was struck by the thought that this was a pretty romantic
thing to say. She tried to sober herself quickly, desperately trying to keep the
impractical reality of their relationship in the foreground of her thoughts. Perhaps,
she reasoned, their attraction arose from the forbidden nature of even the proximity|
of their houses. Or maybe from the common intimacy of their simultaneously|
burning kitchen lights, vigilant together as one dim glow in the night. But of course,
she knew there were other grounds and that they were a good match. They were
comfortable together, they could talk theory with the ease of grad students, and, as
Joe explained, they valued the same virtues—both creative and regulatory.

“You are like this building that I want to design tha

s so labyrinthine that even|
when you reenter a room you've been in before, not only do you have the feeling]
that you've never stood there prior, but also everything you understood about where,
you had just been has shifted. And right now, Audrey,” his voice was cracking a
little, and she noticed that he kept using her name, “right now I am outside, walking
around and around the foundation looking into the windows like a crazy man. I
keep imagining this idea of learning by being in the same place forever, but you
can’t understand it without being there.”

“That sounds like the library, Joe.” Audrey’s tone was even and she continued
very slowly with, “And even though you are always walking around my house,
because you are my neighbor, that is one of the most romantic and appropriate
metaphors I have ever heard. I could think about it for days and still feel affected.,
But Joe, as much as I appreciate your honesty, I wonder how productive it is. Do youl
have any idea about what we are supposed to do with each other?” Audrey’s level{
headedness was suddenly regenerating from the old self-protectiveness that that was
threatening to return full force. It was right there, icy and ready, offering to diffuse,
the intimidation of massive frustration and hurt that was riding on Joe’s answer.

He didn’t reply, but it looked like he was trying to swallow a squirrel. He stood
and moved to her so quickly, she almost didn’t register any time passing between
the squirrel-swallowing and their first kiss. For a moment she was so startled she hal
expected to taste fur and nuts. Instead, she was enveloped in a heat—soft, sweet,
and second-nature. After an eternity they broke from each other, wrote novels in
the span of a stare, and then Joe left, quickly and quietly.

For several moments after he had gone, she sat motionless in the same position,
realizing she was shaking slightly. Touching her slim legs to ground herself, Audrey,
discovered the vibrations were not in fact coming from aftershock. Her cell phone|
was vibrating in her pocket. It was Adam. It was Wednesday. She threw the phone|
into the couch, turned off all the lights in the kitchen, and got into bed.

She dreamt fitfully and awoke with resolve. Today, Audrey decided, she was
going to play hooky from work, get in the car, and explore. Save for South Dakota.

he had taken no care to utilize the proximity of Minnesota to so many states she’
never been to. This July Thursday could be used to survey new territory and foreign
peoples. The plan was to just start driving and see where she would end up.

The good thing about being friends with Victoria was that Audrey knew it
wouldn’t be a problem to take a few days off if she used the excuse that some|
emotional blimp was carrying her eastward and that she needed to drag for a while
before figuring out how to cut herself from its binds. The problem was, though, tha
Midwestern women seemed to love to be sandbags that attach themselves to hot ain

rafts, slowing down feclings with their weight but also enjoying the view. Audrey;
old Victoria that Jacob had called her from New York, having gotten busted and
busted up for slinging, and she needed to take some time to disassociate. Victoria
was very concerned, and all Audrey could do was wonder how Joe had proposed
0 her. What kind of building was Victoria? Audrey had been trying so intensely to
compartmentalize the ex-husband and ex-wife that even the thought of them even|
knowing each other was a bit startling. By the time she returned, perhaps she would
have the courage to finally broach the subject.

The little Neon was meant to go east. There was something almost sexually,
exciting about the possibility that she could wind up in New York if she didn’t stop
Iriving in that direction. The potential was similar to her situation with Joe, or the

calization that one holds oneself back all the time from yelling out in a crowd,

She likened it also to automated breathing, a mechanism that disappears when
ou become conscious of it, and Audrey suddenly couldn’t remember a time when|
getting on 90 and heading straight for New York wasn’t an option.

The windows were down and she was cruising, driving so fast, in fact, that
it seemed like the sounds of the radio were coming from behind her, trying to

atch up to the car and the ends of her hair whipping at everything it could reach,
Suddenly, a Hall and Oates song came on. Thank God, she thought. The sleazy,
80s-movie-sound-track quality of the jam, in the novel context of a free woman road
ripping, was enough to jog another memory. This was just what Audrey needed, a|
recollection so superficial, anecdotal, and hip that it brought back the time before

she had assigned herself the task of becoming Emotional.

It was summer and she was young—or at least younger than 25—and she was
interviewing for a cushy but uninspiring studio assistant position helping one of]
Petzel’s abstract painters. The guy who let her into the interview whispered, “T know
vou,” in Audrey’s ear, although she knew he didn’t, which later she found out he|
lid, which ultimately didn’t matter because they were clearly going to sleep together
anyway. And she was smiling now, remembering the scene.

Bruce, as he was called, tread that precarious line that hipsters know too well,

etween looking cool and looking like a_pedophile with multiple conviction:




DELUXE LAYOUT

The text block in this format follows
the ratio of the Golden Section (1:
1.618 ora: b = b (a + b). Architects,
painters, and book designers

have used this classical system of
proportion for hundreds of years.
Although the layout shown here
may have worked well for a treatise
on wine tasting or coin collecting,
it seemed too pretentious and
grandiose for Sexy Librarian.

ULIA WE[ST

EXY 1

IBRARIA

For a moment, she was struck by the thought that thj
was a\pretty romantic thing to say. She tried to sober hergelf]
quickly, desperately trying to keep the impractical realify of]
their relationship in the foreground of her thoughts. Pérhaps,|
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name, “right now I anyoutside, walking around and around the
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imagining this ideg/of learning by being in the same place foréver,
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$6. Do you have any ided about what we are supposed to do with

ach other?” Audrey’s|

intimidation of mass|
Joe’s answer.

He didt reply, 1
squirrel. He stod an

their first kiss. For an
to taste fur and nuts)
sweet, and seconddia

1e same position, rea
not in fact coming fr

phone into the couch|
tinto bed.

e dreamt fitfu
decided;

and explore.”Sg

e was goi
ve fo

utilize the proxim
been to. This July Thy
and foreign peoples.
where she would end|

The good thing
Audrey knew it woul

level-headedness was suddenly regenerati

from the old self-protgctiveness that that was threatening tor€turn!
full farce. It was right| there, icy and ready, offering todiffuse the!

ve frustration and hurt thattvas riding on

ut it looked like hetvas trying to swallow a
moved to hero quick

, she almost didn’t

register any timg_passing between the squirrel-swallowing and

omen she was so startled she half expected

stead, she was enveloped in a heat—soft,
ure. After an eternity they broke from each
thepan of a stare, and then Joe left, quickly|

or several moments aftenhe had gone, she sat motionless ini

izing she was shaking slightly. Touching her|

slim legs to ground herself, Audrey\Jiscovered the vibrations were!

m aftershock. Ner cell phone was vibrating|

in her pocket. It was| Adam. It was Wednesday. She threw the

turned off all the Ights in the kitchen, and!

ly and awoke with resolye. Today, Audrey
g to play hooky from work, get in the car,
South Dakota, she had taken no care to

y pf Minnesota to so many states\she’d never

sday could be used to survey new territory,
The}

an was to just start driving and see
]

=

bout being friends with Victoria was that

In’t be a problem e take a few days off 1
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to interact with men with whom she had no chance of sleeping. Th
significantly older gentlemen, celebrities, the live-in fiancés of othe
girls, the men who are not normally characterized as potential sexua
partners, were for some reason under a different classification fo
Audrey. She was, after all, a librarian, and it was her job to categorize
the true character of things by the most specific criteria. William, her e3
and first college love, currently living with his girlfriend in Greenpoint,
was not filed under “unavailable,” but rather “usually occupied)” Hypatla Sans
One can imagine, therefore, that when Audrey transmitted 1

to Will the aforementioned power couple of vaginal dysfunction,
things got a little complicated. When the girlfriend acquired th¢
surprises and yet nonetheless continued her romantic and domesti
partnership with Will, things got a little confusing. When Wil
explained to Audrey in their final conversation that neither he no
said girlfriend could afford a New York one-bedroom that wasn’

shared by two people and decided it would be easier to forgive and bOdy coPY, Flectra
forget than endure such a drastic change in lifestyle, Audrey knew Audrey was tall, lithe, and super sexy. She was sitting at her new

she had to take a vacation. desk, getting to know the holdings of the Rochester Public Library’s

The second incident was, quite simply, a “not-boyfriend/”
becoming a “live-in boyfriend” following the loss of his irregular

installation job at PS1. After “just crashing” for three weeks, Jacob,
one-time football star turned abstract painter, discovered that selling
coke was an easier way to make money than part-time museun
work, and left way more time for his canvases. As the paintings wer
stacking up and Audrey’s socks were disappearing, she knew it wa
time to move. Out of the city, away from the bad choices and los
nights, to a place where after working hundred-hour weeks betweer
the library and her studio, she could be bone tired somewhere tha
was not always too noisy to sleep deeply.

That place, as it turned out, was Rochester, Minnesota. Thanks to
the Mayo Clinic, the nation’s best and largest hospital, this was where
patients went hoping for some miracle to keep them from dying. Tc
Audrey, the position of head librarian for the Arts Collection opening

collection, a task she regarded as one of the most insignificant
undertakings of her last ten years. Quickly and silently admonishing
herself for being so geocentric—defining irrelevant as land-locked—
Audrey tried to remind herself that this was a time for emotional
growth. She pressed a finger to her thick, black, Prada glasses
rubbed her legs together lazily, and wrote on a stray card catalog
card: “Be less pretentious.” It was the first, and only, personal touct
she had made to her work space. The adjacent desk boasted a phot
of a Jell-O mold used to form the words “Number One Grandma,’
and Audrey hastily discarded the note, lest she appear insincere.
The last week had been hazy and automatic, as she set about to
close up her life in New York like a widow in an interstitial phase o
grief: numb and productive. She was worried only about leaving behind
her books, now under the charge of a subletter, and about people

talking to her out here like she was some kind of alien. The woman

that May was 1;11 st what the doctor ordered at the Java Hut this morning glanced at Audrey’s designer T-shirt]

SEXY LAYOUT

The final page layout for Sexy Librarian
features margins that are generous
but not too generous. The centered
heads provide a classical feeling, but
the overall design is not over-the-

top elegant. The book is friendly,
readable, and approachable—Ilike a
girl you might say hello to in a bar.

Typography

Literary works are usually set in traditional serif typefaces,
such as Garamond, Caslon, and Sabon. (See “Design Basics.”)
For the main text of Sexy Librarian we used a clean but classical
typeface called Electra, designed by W. A. Dwiggins in 1935.
The running heads, chapter numbers, and other supporting

elements are set in Hypatia, designed by Thomas Phinney in
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“Neither man nor book can resist the eventual conquest of Julia Weist.”
- LUMI TAN, CURATOR

“I'll never look at a discard pile quite the same way again.
Weist transcends the found object to become the found object.”
- MARK NEWGARDEN, AUTHOR OF WE ALL DIE ALONE

d d ken.”
u\eist makes the circulation quicke
- PAUL RAMIREZ JONAS, ARTIST
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Sy Librarian introgwces o (o Audray Boet, 2 fiew Tork sriet who taden har hig urten B for o B
a1 wnad putiic Brary in Mnegoots, Amy from the psotc at worl, Augrey hapes o Sing hersell,
and with tha heip of some hard words and het nights, she secceeds. W wry and unfinching tandor,
Rty explores the Midwasl, ber et and, . Bt o & . L% o e of closed
s S Bpte Bkacha, Sodrey s thal Ihere i mane b & BBrkry than i3 holtings, ad thad ihe
by SUA Bare A% B3Ry 1o 181 i leve. Available for sale Detember 10, 2007
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Promotion and Marketing

Now that your book is published, it’s time to get it out there. SEXY BRAND The web site for
Sexy Librarian was built with open

) . . source custom blogging software
potential readers as well as journalists and bloggers who want  (Textpattern). The site design allows

A web site will be your most crucial tool. It helps you reach

easy access to excerpts, author photos, and cover art. Theweb  theauthorto regularly post fresh

. . .. information, events, and press
cite for Sexu Iibrarian includes a news bloo feature for ) T EVE pres:
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Miss Jones took off her glasses...

Julia Weist (below) trained as an artist but is also
currently completing her Masters of Library
Science at Pratt, which explains her current
project, Sexy Librarian. The work is a novel,
a romance, but as the afterword by curator Ellen
Lupton says, “the object you are holding in your
hands is also a sculpture” and was put on display
at Weist's gallery Sara Meltzer. Originally, the
book was not meant to be prm]mu.l at all as Weist
wrote sample chapters of
4 romance and sent it (o
half a dozen major
romance publishers, all of
whom rejected 1t with
standard form letters,
which were then exhibited
as works of art. Now
boldly produced by the
perfectly-named Slush
Editions, Sexv Librarian
was given a public reading at the gallery by
performers including, most notably, the academic
Ken Soehner, head of The Metropolitan
Museum’s library. His dry rendition of some of
the hotter passages made one ponder what really
does 2o on in those endless museum stacks.






